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MISS SUSAN STRONG. 


Miss Susan Stronc is the daughter of the 
late Mr. Demas Strong, who was a member of 
the State Senate, and at one time a candidate for 
the Mayoralty of Brooklyn, U.S.A. She was 
born in South Second Street, in what was 
formerly called Williamsburg, and her early life 
was entirely passed in her native district. She 
is thus by birth an American of the Americans, 
and her teacher in New York city was 
Mr. Francis Korbay, to whom she may fairly 
be considered to be indebted for such qualities 
in her fine vocalism as were not innate. She 
has cause for patriotic pride in the reflection 
that her musical education was independent of 
foreign Conservatoires; Mr. Francis Korbay 
was her first master, and she continued to be 
his pupil after coming to London at the end of 
1894. Like Madame Beatrice Langley in 
another branch of the Art, Miss Susan Strong 
stands or falls on her own intrinsic merits as 
an artist, without reference to the veneer or 
prestige conferred by the over-vaunted “ Con- 
tinental training ; ” and so she preserves intact 
the precious gift of original freshness and 
intuition which is too apt to be overlaid or 
minimised by the stereotyped conventions of 
so-called ‘‘ Musical Centres.” 

She appeared for the first time in public on 
October 16th, 1895, when she took the exacting 
part of Siegelinde in “‘ Die Walkiire” at the 
opera in London. Alluding to this remarkable 
performance The Times said: “ Artistic as her 
singing is, it is thrown into the shade by her 
wonderful skill as an actress. Gifted with a 
fine physique and unusually dignified stage 
presence, her command of beautiful and 
appropriate gesture is such as the most 
experienced singers rarely attain mia 
Her attitudes are singularly noble, and her 
motions eloquent.” The Press was unanimous 
in similar, if less nicely expressed praise, and 
she followed up this uncommon success with a 
grand interpretation of the vdéle of Elsa in 
‘‘Tannhauser.” On May 13th, 1897, she 
made her re-appearance, after an absence in 
America, as Aida at Covent Garden, and once 
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more won golden opinions. Since that time 
she has appeared with electrical effect at 
various concerts, notably the Liverpool Phil- 
harmonic, and the Queen’s Hall (London) 
Ballad Concerts. But beautiful though her 
voice and its production be, we shall always 
consider that her greatest title to the .position 
which she has made resides in the fact that 
her flexible high mezzo-soprano singing is 
wedded to, and completed by a power of 
dramatic acting altogether uncommon, which 
places her in the first rank of operatic 
vocalists. When we reflect that the best 
intentions do not always ensure graceful 
conduct upon the stage, when we remember 
that the beautiful Mary Anderson was always 
a little awkward, and that American actresses 
do not as a rule embody the repose of a Vere 
de Vere, we shall the more highly appreciate 
the rare qualities of bird-like song, charming 
appearance, and natural acting which are 
combined in the personality of Miss Susan 
Strong: P. &. 


CURRENT NOTES. 





‘Ts the English a musical nation?” is a 
question very often asked, and we make no 
doubt that the answer of Germany, Italy, and 
France would be ‘‘No.” Yet German, Italian, 
and French musicians come over to this 
country in’ swarms because they are assured 
of a heartier welcome than in any other 
country not excepting their own. It comes to 
this, then: if we are not a musical people, we 
are sufficiently musical to pay double the 
prices paid abroad to hear Continental artists 
and music, and in many cases we discover in 
foreigners talent which was unrecognised at 
home. Many persons who are at present Con- 
tinental celebrities were practically invented 
in England. This is a fact not altogether 
discreditable to an ‘‘ unmusical nation.” 


* * 
ok 


But; in point of fact, we are not an unmusical 
nation, as everybody, except perhaps the 
Germans, are beginning to find out. The 
Germans still hug the delusion that they are 
Heaven's chosen, forgetting, apparently, that 
all their great composers are underground. 
While Schumann, Wagner, and Brahms 
flofrished they occupied a lofty position 
indeed. But now they have absolutely no 
single genius, though they have crowds of 
turgid and tedious writers. As a pianist 
Mr. D’Albert is certaily a genius, but Mr. 
Francesco Berger told us last month that he 
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was not a German, but an Englishman, 
because he was born in Newcastle. (From 
another source we learn that he was born at 
Glasgow, in which case he should, according 
to the same reasoning, be called a Scotsman. 
Perhaps, if born in a stable, he ought to have 
been a horse.) 


* * 


ok 

Ir is very difficult for a British musician 
to get a hearing, whether as composer or 
executant. The late Alfred Cellier is an 
instance in point. His ‘* Grey’s Elegy,” which 
probably few of our readers ever heard of, has 
only been performed two or three times. But 
it remains a masterpiece of inspiration none the 
less. On the other hand, the naif Teuton 
comes over here with his violin, or overture, 
his crack-jaw name, his long hair and his 
imperturbable confidence, and straightway he 
is pitchforked by the agents—themselves mostly 
foreigners—into a concert, where, if he is not 
very bad, he gets a start, and one engagement 
leads to another, until he becomes celebrated. 
His relations at Schweinsruhe read with pride 
of his success, reflecting the while that he could 
attract no audience at the local town of Eselbad. 
Thus they have the best reason for despising 
our musical taste. The idea of indulgence 
towards strangers upon which we act a little 
too freely, they cannot understand. The 
attitude ordinarily adopted by them towards 
foreigners is one of hardly disguised hostility. 
Well, well! we can afford to smile. Let them 
enjoy protection in their music as in their com- 
merce. They can always come and live over 


here and get the benefit of free trade in both. 
.. . 


THE most eloquent sign of the really vital 
condition of music in these Islands is the 
enormous development of Choral Societies. 
Putting aside the powerful organisations existing 
in London, Leeds, Bradford, Manchester, 
Huddersfield, Gloucester, Belfast, Glasgow, 
Edinburgh, and numerous other towns of 
prominent importance, it must be remembered 
that there is hardly a town in the United 
Kingdom that does not boast a Musical Society 
of some sort. In Wales there is scarcely a 
village without one. Considering that this is 
mainly voluntary as opposed to paid work, and 
comparing the condition of things here with 
that maintaining in France or Germany, can 
we be called an unmusical nation ? 

* * 


Tue Grand Sacred Concert at Queen’s Hall 
on Good Friday, had some interesting items in 
the programme, though these were to a great 
extent offset by some very uninteresting 
numbers, which filled the greater portion of 
the second part. Madame Bertha Rossow 
sang, ‘* Hear ye, Israel,” from “ Elijah,” with 
much purity and sweetness of voice, but 
indulged in the too common fault of 
excessive use of the tremolo. Madame A ¢, 





ae 


Gomez gave the ‘“‘ Agnus Dei” from Rossini’s 
‘‘ Messe Solennelle,” but was not in very good 
voice. Mr. Edward Lloyd sang finely ‘* Cujus 
Animam ” from Rossini’s ‘‘ Stabat Mater,” and 
rightly refused to grant the encore which a 
section of the audience obstinately requested, 
Mr. Lloyd had been singing at the Crystal 
Palace in the afternoon, and had every right 
to decide as to whether or no he should accept 
the encore; it is wonderful how obtuse a certain 
portion of the public is in not recognising when 
a singer is unwilling to repeat a song. Mr. 
Lloyd however, yielded in the case of Stephen 
Adams’s “The Light of the World,” in the 
second part, but, personally, we could have 
dispensed with the repetition. 


* * 


Tue Bach-Gounod ‘ Ave Maria” was well 
sung by Madame Medora Henson, who received 
admirable assistance from Mr. F. Lewis 
Thomas at the piano, Mlle. Henrietta Murkens 
with the violin, and Mr. W. Stevenson Hoyte 
at the organ. Mr. Andrew Black sang 
Gounod’s beautiful “ Oh! that we two were 
maying,” and the same composer’s ‘‘ Nazareth,” 
being in both cases accompanied by a lady who 
played correctly as regards the notes but with 
little inspiration. The symphony between the 
verses in ‘‘ Nazareth ’’ was hurried to an extent 
which was quite painful. We confess to 
having never before heard ‘“‘ Hosanna,” by 
Jules Granier, and we certainly have no wish 
to hear it a second time; there is nothing in 
the song to commend it even to the most 
ordinary ear, and the waltz time which 
is frequently employed in the accompaniment 
is quite unsuitable to the solemnity of the 
theme. Miss Rosa Green made the best of it. 
High praise must be accorded to Mlle. 
Henrietta Murkens for Thomé’s “ Andante 
Religioso,”’ a violin solo with organ; this young 
lady’s bowing and style are very good, she 
displays both accuracy and sweetness, and has 
only to gain a little more confidence to make 
her playing very superior. We regret that 
her piece in the second part, Bach’s “ Aria on 
G string, ' was omitted; one could have so 
much bettér spared some of the other items. 

a * 


AT a recent meeting of the Directors of the 
Royal Academy of Music, an Associateship 
was conferred upon Miss Clara Williams who 
was, a short time ago the winner of the 
‘‘ Parepa-Rosa ” Gold Medal. 

* * 
ok 

On Easter Day Gounod’s “ Messe Solennelle” 
was performed at St. Michael’s Church, Ryde, 
upon which occasion it is interesting to note 
that Miss Margaret Fowles, F.G.C.M., com- 
pleted the twentieth year of her valuable work as 


Organist and Choir Directress of this Church. 
* * 
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forthcoming Choral and Orchestral Concert at 
St. James’s Hall, on Wednesday evening, 
May 11, when the Westminster Orchestral, the 
Streatham Choral, and the Reigate Choral 
Societies will combine their forces for the 
benefit of the Westminster Hospital. The 
programme is very attractive and contains two 
absolute novelties in the shape of the ‘‘ Mass 
in D,” by Mr. Stewart Macpherson (Fellow 
and Professor of Harmony and Composition of 
the Royal Academy), and a “ Suite for Violin 
and Orchestra,” by C. de Champmoynat. In 
this piece M. Louis Duloup will be the soloist. 
In addition to the interest which the Duke of 
Westminster has always taken in the doings of 
the Westminster Orchestra, of which he is 
President, this concert receives the direct 
patronage of H.R.H. the Princess of Wales 
and T.R.H. the Duke and Duchess of York. 
The receipt of copies of the programme has also 
been acknowledged by the private secretaries 
of Her Majesty the Queen, the Prince of 
Wales, Princess Beatrice, Princess Christian, 
the Duchess of Albany, &c. Upwards of 200 
tickets have already been applied for. 
*  * 


* 

A LETTER from Mr. Algernon Ashton will be 
found in another column, in which he protests 
against the conditions prescribed for com- 
petitors for the two prizes.of £25, offered by 
the Incorporated Society of Musicians. The 
prizes will be awarded to (1) the best Sonata 
(duo) for piano and violin (or violoncello) ; and 
(2) the best Trio or Quartet for piano and 
optional strings. When it is stipulated that 
each work must consist of three movements, 
we fancy that “at least three movements” is 
what wasintended. But we share Mr. Algernon 
Ashton’s surprise and pardonable indignation 
on learning that it was thought necessary to 
insist upon one of the three movements being 
“in Sonata form.” We had hitherto, with 
Mr. Ashton, been under the impression that 
all the movements of an instrumental trio or 
quartet were necessarily in sonata form. 

* * 
* 

INDEED, according to the classically-received 
conventions, the symphony itself is. nothing 
more than an orchestral sonata. The enormous 
possibilities inherent in the various instru- 
mental combinations may at times make it 
difficult for persons who are not practical 
musicians to determine where the “ first part ” 
(after which the ancients used to put double 
bars and invite a repetition) ends, and where 
the “ working out section ’—we are indebted 
to the Monday Popular Concert programmes 
for this uncouth phrase—begins. None the 
less the guise of the sonata is preserved to the 
present day by the best composers, such as 
Brahms and Schumann, with great strictness ; 
and it has only been departed from by 
visionaries like Berlioz and Liszt, who seem 
to have done their utmost to debauch the 
symphonic form. 





On the afternoon of April 20, M. Lamoureux 
conducted, at the Queen’s Hall, a plébiscite pro- 
gramme before an overflowing audience. The 
pidce de résistance was, of course, Tschaikowsky’s 
‘¢ Pathetic’? Symphony, which indeed bears 
out its title in a marked and very human 
degree. The performance was good, the 
impress of the conductor’s personality being 
especially obvious in the pianissimo passages, 
which he reduced to a minimum, thereby 
kindling the enthusiasm of the groundlings. 
The orchestra was the permanent one of the 
Queen’s Hall, and we have so often explained 
the relative values of a conductor and his 
band, that it is only necessary to point out on 
this occasion that the same Symphony played 
by the same men, after rehearsal under Mr. 
Wood or Sir Alexander Mackenzie, would have 
doubtless been quite as effectual. 

* * 


*k 

Miss CLoTILDE KLEEBERG tackled the difficult 
piano part in a recently composed Concerto by 
M. Théodore Dubois. This composer ‘holds 
sway at the Paris Conservatoire, and is 
therefore to be regarded with respect. His 
Concerto, however, is rather the outcome of 
assiduity than inspiration, and it sounded 
thinly in comparison with Tschaikowsky’s 
masterpiece. Beethoven’s ‘‘ Egmont” over- 
ture, the inevitable ‘* Walkiirenritt’”’ and the 
‘‘ Danse Macabre” by Saint-Saéns wereincluded 


in the scheme. 


* * 
* 


Tue last-named work is, we _ perceive, 
characterised by the Pall Mall Gazette as 
‘“‘absurd"’ and “ridiculous.” It was never 
intended to be severe or otherwise than 
musically grotesque. But it does not lie in the 
mouths of critics, however far they may be 
carried by the exuberance of their own verbosity, 
to sneer at M. Saint-Saéns, who stands promi- 
nent among living composers. Mr. Vernon 
Blackburn, who, we believe, is the accredited 
critic of the Pall Mall, may be, for aught we 
know, in a position to write a better ‘‘ Danse 
Macabre.” In the meanwhile we are un- 
acquainted with any of his musical works. 
He may retort that the faculty of musical 
criticism does not involve constructive ability. 
Constructive ability is, however, the only real 
title to his position that a musical critic can 
ever possess. Let Mr. Vernon Blackburn, or 
his “understudy,” reconcile these opposite 
conclusions. 

AFTER twenty-six years’ service at the 
Alhambra, the veteran composer and con- 
ductor, M. G. Jacobi, leaves that institution 
with a record which it would be difficult to 
beat. He has in his time composed more than 
one hundred ballets, and his later works have 
all been performed at the Alhambra. A com- 
plimentary entertainment on an unusually large 
scale has been organised for his benefit for the 
afternoon of May 12, when the directors give 
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the use of their theatre. It is unnecessary to 
add that M. Jacobi will receive the enthusiastic 
support of every member of the musical and 
dramatic professions, and the only difficulty 
will be to confine the proceedings to the period 
between 12 (mid-day) and 6 p.m., during which 
hours the festival will last. Mr. Alfred de 
Rothschild has accepted the chairmanship of 
the general committee, and Mr. John Hollings- 
head brings the advantages of his wide 
experience to the honorary secretaryship of the 
undertaking. If ever a man deserved con- 
sideration at the hands of the public, his 
colleagues, and “the” profession, it is M. 
Jacobi, whose portrait and biography have 
graced the pages of Tue Lure. 

WE are asked to publish the accompanying 
list of violins which were stolen from Messrs. 
Beare and Son, of 34, Rathbone Place, between 
Thursday evening, April 7, and Saturday 
morning, April g. If any of these instruments 
should come under the eye of any of our 
readers they will greatly oblige by at once 
communicating with Messrs. Beare. 


LIST OF VIOLINS STOLEN. 
No. Name. 
4676 Perry (Dublin) 


— Length 

Description. ot back, 

.. Stamped on back under button, light 

yellow varnish, old neck, back in 

one piece. P 

.. Reddish varnish, rather flat model. ou. 

49387 Casimiro CAsIGLiA Pretty back, orange brown varnish. 13} in. 

(Palermo) barely. 

4993 KLotz -» Flat and broad model, light pale 13% in. 
yellow varnish, back in one piece, 

Very fine figured back, perfect con- 14 in. 
dition, orange brown varnish, back full. 
in two pieces. 

«» Red orange varnish, perfect con- 14 in. 
dition, rather flat. barely. 
5257 J. B. Vuittaume.. Guarnerius model, red varnish, slab 14 in. 
back, crack in belly near the sound barely. 
post, \ 
+» Perfect condition, plain back, orange 14 in. 
red varnish. full. 
.» Orange red varnish (rather smeared 14 in. 
on back), f hole fepaired. barely. 
.» Flat model, perfect condition, orange 13% in. 
brown varnish. barely. 
5108 J. B. Vurttaume.. Guarnerius model, pale varnish 14} iv. 
especially on back, slab back. barely. 
5111 JOANNES GAGLIANO Perfect condition, large flat model, 144 in. 
pretty back in one piece, reddish 
varnish, 
5163 Micnaet Pratna.. High built, pale orange varnish. 14 in. 
(Rome) 
5196 J. B. Vurttaume.. Strad model, perfect condition, back 14} in. 
in one piece. 
5203 J. B. Vurttaume.. Guarnerius model, back in one piéce, 144 in. 
ebony crown to button and fevar- 
nished immediately round button, 
small crack on bass bar side of 
back near centre bou:, dark ied 
brown Varnish. 
2 Modern Italian violins, rather rough, orange or red varnish. 


4949 Italian 


5260 GABRIELLI 
(labelled) 


5061 PoOSTACCHINI 


5059 CERUTI 
5073 CARCASSI .. 


5277 Italian 


The No.’s are marked on mos! of these violins on the rib near endpin. 


Tue opening “* Wagner Concert,” under the 
management of Mr. Schultz-Curtius, took place 
at Queen's Hall on Tuesday evening. Herr 
Mottl was the conductor. The programme 
contained no novelties, but was rich in well- 
known masterpieces, the only exception being 
Rubinstein’s ballet music from ‘ Feramors,” 
charming in its way and beautifully playcd, 





but more suited for a restaurant during supper 
than for the company of Beethoven and 
Mozart. The programme was designed to dis- 
pense with the heavy additional brass required 
for some Wagnerian selections, and the mag- 
nificent body of strings, on the foundation of 
ten cellos and double-basses, told with great 
effect in Beethoven’s ‘‘ Leonora No. 3” over- 
ture and Mozart’s “ Jupiter’ Symphony, 
Nevertheless, we have heard more moving 
interpretations of the former work given with 
less imposing means. It would seem that Herr 
Mottl was more in sympathy with the older 
master (into whose works he has been taught 
by Wagner to read a certain modernity) than 
with the giant Beethoven. Nothing could have 
been more satisfying than the rendering of-the 
‘* Jupiter ”’—to hear the minuet, for instance, 
was a revelation of the greatness of the 
conductor. The fine sonority of the first 
movement, the delicate grace of the Andante 
and the genial vigour of the unsurpassed finale, 
received full justice. 


ste ale 
aS aK 
*k 


THE second part, according to custom, 
justified the name given to these concerts by 
being devoted to the works of Wagner, chiefly, 
on this occasion, to the earliest true Wagnerian 
work, the ‘‘ Flying Dutchman.” After a very 
fine performance of the overture, a vocal 
selection served to show the inequality of the 
music of the “‘ Dutchman.” This was the 
spinning chorus, worthy of Sir Arthur Sullivan 
at his best, and Senta’s ballad, which contains 
germs which we seem to recognize again in full 
maturity in ‘‘Der Ring des Nibelungen.” 
The gem of the concert was the “ Siegfried 
Idyll.” This deliciously restful work, in which 
the highest art is so completely concealed, 
seems to have been partly prompted by a feeling 
which all hearers of the drama ‘ Siegfried” 
must have experienced, and whichthe composer 
probably shared with them, that too little is 
heard there of two of the most entrancing 
motives of the third act, and in the “ Idyll” 
the composer revels in them with endless and 
ever varied repetition. The vocal items were 
scarcely up to the “ form” of these concerts. 
Miss Ella Russell sang the recitative and air 
‘‘Abscheulicher” from ‘“ Fidelio,” and the 
part of Senta in the ‘* Dutchman” selection, 
being supported by Miss Rosa Green as Mary, 
and a chorus of ladies, placed according to the 
French custom in front of the orchestra. The 
concert concluded with Wagner's magnificent 
“ Kaisermarsch.” The next of the series will 
take place on May 17, when Herr Felix 
Weingartner will be the conductor. 


Mr. Lanpon Ronatp’s concert at St. James's 
Hall on the afternoon of April 27 was a great 


success. Madame Landon Ronald made her 
first public appearance and was received with 
acclamation. In Grieg’s “Ich liebe Dich” 
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and Mr. Ronald’s “ Meine Blume” she showed 
great refinement and nice taste. Mr. Ben 
Davies, Miss Esther Palliser, Mme. Alice 
Gomez and Mr. Norman Salmond appeared 
among other vocalists, though certain of the 
artists who had been announced could not 
contrive to be present. The concert was, how- 
ever, evidently designed to bring forward the 
vocal music of Mr. Landon Ronald, and it 
fulfilled its mission admirably. This com- 
poser stands a head and shoulders above the 
ordinary drawing-room ballad writer, and two 
at least of his songs, ‘‘Les Adieux” and 
“C’était en Avril’ were quite charming. 
Mr. W. H. Squire played some violoncello 
solos with his customary finish. 


- * 
* 


MapameE Eta RussE.t has been engaged, 
through Mr. W. Adlington, for the Gloucester 
Festival in September next, when she will 
create the soprano part in Dr. Parry’s new 
work.—Mrs. Bloomfield-Zeisler gave her first 
piano recital at St. James’s Hall on Saturday, 
April 30. Her second will take place on 
May 10. This soloist, who enjoys a great 
reputation in America and Germany, made 
her first appearance here at the Phil- 
harmonic Concert of April 28, too late 
for notice this month.—Mme. Patti will 
appear at an afternoon concert, on May 26, 
at the Albert Hall. The Diva has engaged 
Miss Maud Santley, a young contralto, for her 
autumn tour.—Mr. Robert Newman of the 
“‘Queen’s Hall Symphony Concerts" fame, 
took his well-deserved benefit on the afternoon 
of April 30, when the programme was entirely 
devoted to the works of Wagner. 


* * 
* 


Tue funeral of Herr Anton Seidl in New 
York was solemnised in a somewhat unusual 
way. The cortége after leaving the deceased 
musician's residence halted before the Metro- 
politan Opera House, and the coffin was carried 
through the stalls into the orchestra, the band 
meanwhile playing a funeral march. A concert 
of music was then gone through before a 
crowded audience, and orations were delivered. 
Eventually the coffin was carried back to the 
hearse and conveyed to Fresh Pond for 
cremation. A novel departure in funeral rites, 
perhaps; but infinitely creditable as a tribute 
of respect by America to one whom she truly 
mourned. 


MORALS FOR MUSICIANS. 


No. 15. Nit DESPERANDUM. 


A CERTAIN Composer, whose personal experi- 
ence had convinced him that little, if any, 
money was to be made in the higher walks of 
the musical Art, apprenticed his only child to 
a Pianoforte-tuner. When the necessary for- 





malities had been complied with, he addressed 
his offspring thus: 

‘“‘ My son, if I have not left you this day on 
the high road to fame, I have at least placed 
you in the way of gaining an honest competence. 
Be loyal to your father, your teacher and 
yourself,” 

With these words and a stifled sob, the 
Parent departed. 

A year later he re-appeared in the Pianoforte- 
tuner’s parlour. 

‘* Well, Professor?” quoth he, ‘‘ and do you 
think you shall make anything of my lad?” 

“I think,” replied the ‘‘ Professor,” as he 
nervously fingered a useful Rattan Cane, 
“that, if he doesn’t watch it very carefully, I 
shall make a Cripple of him!” 

Blood is thicker than water, and, after this 
gruesome indication of the possible destiny in 
store for the son, the latter was promptly taken 
back into the parental nest. There, he who 
had done nothing all his life but strum, and 
had received, in fact, no musical education 
whatever, promptly embarked upon the com- 
position of songs! So much so, indeed, that, 
to-day, no Ballad Concert would be complete 
without them. 


Mora. 


This fable shows the worldly wisdom and 
intelligent foresight of the father. Had he 
taught his son music, the son would never have 
become a successful composer. 





GUILD OF CHURCH MUSICIANS. 


TueE following new members were elected at 
a Council meeting held in London on April 
14th, 1898 : 
The Lord Bishop of Gibraltar (Hon.) 
Herbert Cope, J.P. (Life) .... Manitoba. 
ag Straker - London, 

ev. A. S. Duggan ... Kilgarvan, 
H. A. Vall... a Glasgow. 
Alfred J. Fawkes Hammersmith. 


In accordance with the wish of the Bishop 
of Gibraltar, it has been resolved that a branch 
of the G.C.M. should be formed at Cannes. 
The branch will be known as “ The Gibraltar 
Diocesan Branch of the Guild of Church 
Musicians (French and Italian Riviera Aux- 
iliary)”. Further particulars will be given 
shortly. It is to be hoped that no pains will 
be spared to give the branch a good start, and 
that, once fairly launched, its work may be 
effective and permanent. 


The following representatives of the Guild 
have been appointed : 
Cannes J. Herbert March, F.G.C.M. 
Glasgow H, A. Vall. 
Kenmore Rev. A. S. Duggan. 
Manitoba Herbert Cope, J.P., F.G.C.M. 
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The arrangements for the present session 
will be as follows : 

May 5th, 3 p.m.—Lecture by J. H. Lewis, 
Esq., Mus. D., D.C.L., ‘‘ The desirability of a 
musical training for the clergy.” 

June oth, 3 p.m.—Lecture by G. A. Stanton, 
Esq., F.G.C.M., ** Orchestral Services.” 

July 6th.—Diploma Examinations. 

July 6th, 4 pm.—Lecture by George Prior, 
Esq., Mus. D., “A few notes as to Italian 
Church Music.” 

October 6th, 3 p.m.—Lecture by J. M. 
Bentley, Esq., Mus. D., “The Organists of 
Westminster.” 

There will also be another lecture in Novem- 
ber, the subject of which will be announced in 
due course. 

The Annual Banquet will, in all probability, 
be held in London some time in January next, 
on the date of the Conference. 

The choir of Christ Church, Cannes, has 
been enrolled in union with the Guild. 

As we go to press we receive the authenticated 
list of officers of the Gibraltar Diocesan Branch 
of the G.C.M., which will be found below. 
It will be observed that H.R.H. the Prince of 
Wales has conferred upon the Guild the great 
honour of his patronage. The consent of 
H.R.H. was obtained through the kindly 
influence of the Right Hon. the Lord Brougham 
and Vaux, who has himself honoured the 
Guild by becoming Vice-President. To Mr. 
S. Herbert March, F.G.C.M., the Honorary 
Representative, is due the greatest praise for 
the untiring efforts he has made in connection 


with the formation and development of this 
Branch, 


GIBRALTAR DIOCESAN BRANCH. 
Patron: 
H.R.H. Tue Prince or Wates, K.G. 
President : 

The Right Rev. CHARLES WALDGRAVE SANDFORD, D.D., 
F.G.C.M., Bishop of Gibraltar. 
Vice-President : 

The Right Hon. THz Lorp BrouGHAM AND Vaux. 
Hon, Chaplains : 

The Rev. Canon SipesoruaM, St. John’s, Mentone. 
The Rey, JAMes AITKEN, Royal Memorial Church of St. 
George, Cannes. 

The Rev. Daniet Co.tiyer, Christ Church, Cannes. 
The Rev. J. Frere Lancrorp, Holy Trinity, Nice. 
Warden and Hon. Musical Director: 

S. HERBERT Marcu, F.G.C.M., Organist and Choirmaster, 
Christ Church, Cannes. 


DOINGS IN THE PROVINCES, &c. 


*,* Correspondents are implored to write distinctly, 
especially proper names, and on one side of the paper 


only, 

Soutuport.—On April 15 the St. Philip’s 
Choral Society gave a concert in the Schools, 
Hampton Road, Southport. There was a 





numerous attendance, which heartily appre- 
ciated the various items on the programme. 
The first part of the entertainment consisted of 
a cantata, entitled “‘ John Gilpin,” the solo 
parts being taken by Miss Proctor, Mr. Winter- 
bottom, and Mr. L. Powell. The second 
portion consisted of part-songs, quartets, 
solos, &c. Mr. G. W. Winterbottom has a 
powerful tenor voice, which was heard to 
advantage in “ Ho, ho!” (T. Mattei). Miss 
Belle Reynolds gave a very effective rendering 
of ‘“*Queen of the Angels” (Piccolomini). 
Mr. Powell rendered with considerable nerve, 
“Is yer mammie always with yer?” and 
Mr. Winfield was heartily applauded for his 
singing of the ever-popular ‘‘ The ’Longshore- 
man.” A quartette, entitled ‘‘ Moonlight,” by 
the Misses Davies and Proctor and Messrs, 
Winterbottom and Powell, secured hearty 
recognition; and a piano solo by Miss Lena 
Mason was played with much dexterity and 
skill. The accompanists were Miss Mason 
and Mr. Young. Mr. James Young, conductor, 
deserves credit for the admirable manner in 
which the voices were trained. 


* * 
* 


Be.trast.—The event of the season was 
Paderewski’s visit, under the auspices of the 
Philharmonic Society. The audience was not, 
perhaps, so large as one might have wished, 
but the enthusiasm displayed by those present 
certainly made up for lack of numbers. In 
spite of the usual croakings of the more 
pessimistic we managed to “sit out” the two 
hours occupied by the recital. The general 
opinion in these parts. is that we have never 
heard the piano played before. Perhaps in 
other places as well as here there are those 
who attend pianforte recitals because—well, 
“the people in the next villa are going, and 
why should we not?” We expected much, 
and we were not disappointed. We enjoyed 
the Chopin selections most of all; the Sonata 
(Op. 35) and the “ Berceuse” were simply 
delicious. At the close of the performance 
the audience rose and cheered the great 
pianist to the echo, and we believe that 
the wish of everyone was ‘Come back to 
Erin.” 

‘‘ The Flying Dutchman” has flown, chased 
by the “ jollytars ” of the Philharmonic Society 
under their not-to-be-daunted captain — Dr. 
Koeller. Again the voice—not of the turtle— 
but of the minor key prophet, predicted a 
lamentable failure for the efforts of the P. S. 
in attempting such a work without stage 
effects. We are glad to say that the gloomy 
prophecy was not fulfilled thanks to the 
untiring patience of the “skipper,” and 
to real hard practice on the part of the 
chorus and orchestra. The title véle was sus- 
tained by Mr. Andrew Black, and the other 
principal parts by Madame Alice Esty, Miss 
Rosa Green, Mr. Whitney Mockridge, and Mr. 
F. Ranalow. All these artists were in excellent 
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voice, and more than sustained their high 
reputations. 

The last of Dr. Walker’s Chamber Concerts 
has been given and with much success. The 
principalitems were Beethoven's Quartet in G 
(Op. 18, No. 3), and Schumann’s Quintet 
(Op. 44), in which Miss W. Burnett, Herr 
Weiner, Mr. George Brett, Herr Bast, and 
Mr. D. Walker took part. Miss McKisack 
contributed songs, and Mr. Carl Leckie was 
the accompanist. 

Mr. Arthur Darley’s Violin Recital was well 
attended, and he created a very favourable 
impression by his artistic playing. We cordially 
welcome him to the ranks of musicians in 
Belfast. 

Still another recital—this time a vocal one. 
Miss Louise Burns worthily upheld her 
character as a cultured artist, and she was 
listened to with much pleasure in a well-selected 
programme. She was ably assisted by Mr. 
Gerald Walenn (violin), and Mr. W. P. 
Fleming (pianoforte). 

Feis Ceol. Few particulars are yet to hand 
regarding prize compositions, but we are in- 
formed that the first prize for cantata has been 
won by our talented townsman, Dr. Koeller, 
and the prize for best Irish song by Mrs. 
Needham. We hope to have a “ good time,”’ 
musically, during the first week in May. 





MaIpDENHEAD.—Miss Letty Lind gave a 
matinée musicale at the Grand Hall, here, on 
April 21, when she was assisted by Miss Rose 
Dearing, Miss Grace Dudley, Miss Blanche 
Reynolds, Miss Addie Lennard, Mr. James 
Leigh, Mr. Alex. Derwent (banjo), and Mr. 
Charles Cherry. The proceedings seemed to 
be appreciated by the local audience, which 
mustered in considerable force ; but the enter- 
tainment was not of a character to greatly 
move either lovers of pure music or amateurs 
of comic effect. 





CORRESPONDENCE. 


To the Editor of Tue Lute. 


Sir,—With regard to the two prizes of £25 
offered by the Incorporated Society of Musicians 
—one for the best Sonata for piano and violin 
or piano and violoncello, the other for the best 
trio or quartet for piano and strings—it is 
stipulated that each composition must consist of 
three movements, one of which is to be in Sonata form. 
I am greatly surprised that these two latter 
conditions should have been made, for they 
strike me as being so senseless and absurd 
as to almost take my breath away. Surely 
each competitor ought to be allowed to use 
his own discretion as to how many movements 
a Sonata, Trio, or Quartet, should consist of! 
True, a Sonata generally has three movements, 





buta Trio or Quartet invariably has four. Why, 





then, should it be deemed necessary in this 
competition to depart from a hitherto almost 
universally adopted custom? I earnestly 
trust, and indeed confidently expect, that 
such a ridiculous restriction will not be 
insisted upon when the time comes for 
awarding the prizes. I myself am hoping 
to compete for one of the prizes, but I 
should certainly never dream of composing 
a Trio or a Quartet in anything else but four 
movements. As to the other condition, ‘‘ one 
of which is to be in Sonata form,” I must 
frankly confess that I am at a loss to under- 
stand what this sentence means, especially 
when one bears in mind that one of the works 
to be composed is a Sonata. How, then, can 
only one of the movements be in Sonata form ? 
It would be about as silly for a musician to be 
told to compose a Trio and then to be gravely 
informed that it had not to be written for more 
than three instruments! I am sorry that I 
delayed until now before protesting against the 
above absurdities, and it is indeed surprising 
that no one else has as yet called attention to 
them. However, better late than never. 


Yours very faithfully, 
ALGERNON ASHTON. 


44, Hamilton Gardens, St. John’s 
Wood, April 20, 1898. 





STRAY NOTES. 


Tue following advertisement is culled from 
a contemporary :— 
PPREs Sent 1s. 14d. postal order for a sample bottle 

of the new L.V. LIVER PILLS, and receive free 

with same a 4s. PIECE of MUSIC, printed in gold (eight 
pages), entitled “ Hygeia Waltz.” 
It must have been a pleasant and inspiring 
task to write music in celebration of Liver 
Pills! I have heard of articles being ‘‘ given 
away with a pound of tea,” but music as a 
premium on pills is a new idea. The com- 
poser’s name is modestly withheld. I wonder 
which would have the stronger effect, the 
waltz or the bottle of pills? Taken in con- 
junction, they should be capable of galvanising 
the most sluggish liver into action. 


* a 
ok 


Tue English Press, with the exception of 
The Morning, seems to have gone temporarily 
mad over the war between the United States 
and Spain. The Times is especially absurd on 
the subject, possibly because its attitude may be 
suggested from America by its correspondent 
there, the American man, Mr. Smalley. To 
say, as The Times, The Pall Mall, and The Daily 
Mail, inter alia, say that the sympathies of 
England are largely on the side of the Yankees 
is untrue. As The Morning pointed out on 
April 23, nine out of ten ordinary people 
devoutly wish to see a sound rebuff administered 
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to the blustering, bragging, bumptious Yankees. 
That they will conquer in the end, I fear, there 
is little doubt. But there is still room for hope 


that they may receive one or two reminders 
that political dishonesty and corruption, even 
when practised as a profession, are not favour- 
ably regarded by the world at large. 


Tue American man, Mr. Smalley, who is 
correspondent of The Times, tells us that Mr. 
McKinley’s face has acquired new force, if not 
beauty, since he became President, or since 
he had to find an excuse for making war on 
Spain—I forget which. Pretty Soul! His 
portraits available in this country leave a good 
deal of room for improvement. But possibly 
his classic features suffered some deterioration 
when he was evolving the ‘*‘ McKinley tariff.” 


oe ‘i 


Arrer all the insults to which American 
politicians and newspapers have treated us—I 
do not, of course, make the respectable citizens 
of the United States responsible for the action 
of their canaille—it is rather amusing to note 
that, during General Woodford’s flight from 
Madrid towards Paris, a member of his suite 
owed his immunity from arrest to the fact that 
he pleaded that he was a British subject! The 
American Government to-day vouchsafes its 
gratitude for the (purely imaginary) sympathy 
accorded by the English to their American 
cousins. The American Government is not so 
stupid as to be deceived by lying and. probably 
heavily bribed reports from newspaper men. 
. I suppose that even America has some sort of 

an Intelligence Department. And,-unpalatable 
though the news may be, it knows now if it did 
not know long ago that almost every clubman, 
every ‘bus-conductor, every ‘‘man in the 
street "—except, perhaps, Throgmorton Street 
—would like America to get a good thrashing. 
This earnest desire is, of course, more forcibly, 
and, in fact, better expressed as a rule. 

* * ok 

Wuy should we sympathise with the United 
States? Is it because they hold a portion of 
North America, of which We hold a larger 
portion? Are we to sympathise with them 
because, after we had paid three million 
pounds to them over the Alabama arbitration”, 
they have for many years put off paying us the 
paltry hundred or so thousand pounds which 
we were awarded in arbitration over the 
Behring Sea Fisheries? Or ought we to 
sympathise with them because they never lose 
an opportunity of incurring our contempt by 


their impotent slanders and envious spite? 
One can hardly sympathise with Americans, 
but one may feel sorry for them, if only because 
they can neither talk nor behave like the great 
nation whose language they burlesque. 


RaAppPEE, 





THE LUTE “MISSING WORD.” 


THERE is no question, this time, of dividing 
up the prize. The April puzzle has been 
guessed only by 


The Rev. Harry OxLanp, 
Illogan Rectory, 
Redruth, 
Cornwall. 


To him a Postal Order for tos. has been 
forwarded. The sentence should read thus, 
the word not in italics being the ‘ missing 
word”’ which no one except the Rev. Harry 
Oxland supplied. 

It is, perhaps, almost as improper to refuse aw 
‘* encore” as it is to demand one. 

Most competitors endeavoured to find an 
antithesis to “ refuse” from the singer's point of 
view, and filled in such words as “accord,” 
“ accept,” “ grant,” and thelike. And, indeed, 
it may be softly whispered that the competition 
was intended to be a little more difficult than 
usual on this occasion. Still, no one will say 
that language is strained in the completion of 
the sentence as we intended it ; on the contrary, 
the perfected sentence acquires the force of an 
epigram, and, were we a Rochefoucauld, would 
doubtless go down to posterity as a ‘‘ maxim,” 
In any case the dictum is absolutely true, and 
the ‘‘ perhaps, almost” lends it an easy, non- 
committal flavour. One valued subscriber 
considered that it was almost as improper to 
refuse an encore as it was toengendey one. Our 
valued subscriber will excuse our smiling. 
Improper forsooth! The engendering of an 
encore ought, where brought home, to be dealt 
with by the criminallaw! The coupon for the 
next competition will be found on the cover. 
Each coupon must be filled up with the name 
and address of the sender. Any man, woman, 
or child, may send up as many answers as he, 
she, or it please ; but each attempt at solution 
must be upon the coupon cut or torn from this 
month’s Lute, and received at this office on or 
before May 21, 1898. 

TO CORRESPONDENTS. 
Letters connected with the literary department of this Fournal must 
be addressed to the Evitor, 44, Great Marlborough Street, W. 


Communications intended for insertion will receive no notice unless 
companied by the name and address of the sender, 








* So excessive were the damages paid by us over the 
‘« Alabama claims,” that at the present moment there is a 
matter of some £800,000 lying undistributed, no-fgether 
claimants having been attracted by advertjgggt SX 
otherwise.—Ep. Lure. a8 
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The Epitor cannot undertake to return articles of which he is 
«nable to make use, unless stamps are enclosed. 

All business letters should be addressed to the PuBLisHerRs. 

Advertisements should reach the Office of the PuBLisHERS, 44) 
Great Marlborough Street, W., not later than the 20th in order 
to insure insertion in the next month's issue, 
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Dedicated to 
THE CHOIR OF THE WESLEYAN CHURCH, 
MANSFIELD Re, NOTTINGHAM. 


HOSANNA BE THE CHILDRENS SONG 
Anthem 


for Sunday School Anniversary. 
Words by MONTGOMERY. ; 
Music by 


E.M.BARBER. 








LONDON: 
PATEY & WILLIS, 44,Gr MARLBOROUGH Sr, W. 
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Ho - san_na sound from hill to hill, And spread from plain to _ plain__ While 
Ho ~ san_na soundfrom hill to hill, And spread from plain to plain While 
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